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Program notes 
 

POP – American (non-Japanese) Haikus, short 3-line poems or “pomes” rhyming or non-rhyming 
delineating “little Samadhis” if possible, usually of a Buddhist connotation, aiming towards 
enlightenment.  BOOK OF POPS. 

Jack Kerouac 
 
Dharma Pops for violin duo are musical reflections of various American-style haiku by Jack Kerouac.  In 
addition to Kerouac’s definition above, “pops” can be taken to mean spontaneous written observations – 
thoughts that “pop” into mind.  The musical reactions to each play out in a flash – none are more than a page 
long.  In addition to the texts employed herein, I was equally struck by Kerouac’s ode to the music of Charlie 
Parker, which begins with the line “Charlie Parker looked like Buddha.”  I found it fascinating how this one 
brief line seems to conjure the stark juxtaposition and synthesis of seemingly opposed elements – the sacred 
with the vernacular, the pastoral with the urban, meditation with high velocity, etc.   I liked to imagine that, 
though Kerouac’s haiku may have been written in a meditative state high on a mountain somewhere in the 
Pacific Northwest, the buzz of 52nd Street was never that far behind. 
 
Dharma Pops was composed for Sweden's Duo Gelland. 

MF 
 
 
 

Performance Notes 
 
1) Several movements of Dharma Pops contain extensive use of “extended techniques” for the violins.  
Directions on how to execute these effects are explained in the movements to which they pertain. 
 
2) The texts to Kerouac’s haiku should be made available to the audience, as they are an important aspect of 
the piece. 
 
3) The prescribed order of movements works well, but they may be played in any order. 
 
4) Dharma Pops need not always be played in its entirety – performing selected movements as part of a 
smaller set is also a possibility. 
 
5) Dharma Pops is often performed with a narrator, in the following fashion:  

1) Jack Kerouac’s ode to Charlie Parker, which appears on the following page, is read as a prologue, 
followed directly by the first movement. 
2) for the first 9 haiku, the music is played, then followed directly by a reading of the haiku to which 
it pertains (i.e. music for haiku #1/text for haiku #1, music for #2/text for #2, etc.). 
3) In the final haiku (#10), the text is read along with the music, as specified in the score. 

 
 
 
 
 
 
 



 
 
Charley Parker Looked like Buddha 
Charley Parker, who recently died 
Laughing at a juggler on the TV 
After weeks of strain and sickness, 
Was called the Perfect Musician. 
And his expression on his face 
Was as calm, beautiful, and profound 
As the image of the Buddha 
Represented in the East, the lidded eyes, 
The expression that says “All is Well”  
– This was what Charley Parker 
Said when he played, All is Well. 
You had the feeling of early-in-the-morning 
Like a hermit’s joy, or like 
   the perfect cry 
Of some wild gang at a jam session 
“Wail, Wop” – Charley burst 
His lungs to reach the speed  
Of what the speedsters wanted 
And what they wanted 
Was his Eternal Slowdown. 

Jack Kerouac 
from ‘Mexico City Blues’ 

 
 
 
 
 
 
 
 
 
 
Texts from ‘Mexico City Blues’ and ‘Book of Haikus’ by Jack Kerouac. Reprinted by 
permissions of SLL/Sterling Lord Literistic, Inc., Copyright by Jack Kerouac.  
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Snap yr finger 
 
      stop the world!  
 
– Rain falls harder    
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Rain’s over, hammer on wood 
 

– this cobweb  
 
Rides the sunshine  
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The raindrops have plenty 
 
      of personality –  
 
Each one   
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